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Emalin is pleased to present a new body of work by Canadian artist Nicholas Cheveldave,
alongside works by American artist Bjorn Copeland and a new floor-based installation
by Canadian artist Georgia Dickie, exhibited by Cooper Cole.
Nicholas Cheveldave’s practice brings together photography, painting, digital rendering
and sculpture to form densely layered accumulations of imagery. For Condo, the artist
has produced a new series of collages on dibond, a composite conventionally used
for outdoor signage. In this series of works, a surplus of imagery is created through
the collection and repetition of visually similar but categorically varying photographs,
taken by the artist and appropriated from the internet. Interested in how the visual
economy of consumer culture guides our understanding and communication of identity,
Cheveldave’s clusters enact the inundating logic of our contemporary relationship
to the digital image. Across the exhibited surfaces, dozens of snapshots of nuclear
family units, their homes and mundane possessions map the coordinates of suburban
existence while emptying these contained existences of specificity and meaning. What
remains is the idea of the object, its shape, colour and proximity to commodity.
Georgia Dickie’s floor-perched grid installation is comprised of found objects, paper
bags and cutlery arranged into stacks of material information. The boundaries of
Dickie’s installation are elastic, expanding and contracting to suit the space in which the
work is shown. As is often the case, the components are destined to be disassembled,
re-entered into inventory and then discarded or reused following the exhibition. In
her practice, Dickie transforms off-cast detritus into both fixed sculptural formations
and fleeting installations, posing questions about the disparities between each. The
constituent elements are often chosen arbitrarily based on a system of availability
and proximity. Un-adhered, balanced and temporal, these discarded objects navigate
the logistical complexities of an artwork’s existence, a lifespan that exceeds exhibition
alone. Exploring formal intersections of grandiose gesture and small detail, the works
look at the refuse of a society born to look, value, produce, consume and discard.
Bjorn Copeland approaches his practice by making creative content out of the
mundane cultural and societal waste, essentially using decisions someone else has
made. By reducing the source material down to its most basic and dominant formal or
purposefully intended function, the basis for reconfiguration is set. It also serves as a
way to participate in a highly saturated materialistic culture by side-stepping the role
of consumer.The process of recombining anything that has a negative value with other
information or elements elevates the source material to something with a heightened
conceptual, formal or societal value.
A text by Nicholas Cheveldave accompanies the exhibition.
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WORKS (clockwise from door)
Nicholas Cheveldave
Worm Hole pt. 2, 2019
photolaminate and mixed
media on dibond
180 × 122 × 3 cm

5.

Bjorn Copeland
Compress/Sustain Print Error, 2015
found billboard and grommets
175 x 123 cm

Nicholas Cheveldave
Worm Hole pt. 4, 2019
photolaminate and mixed
media on dibond
180 × 122 × 3 cm
		
3.
Nicholas Cheveldave
Worm Hole pt. 6, 2019
photolaminate and mixed
media on dibond
180 × 122 × 3 cm

6.

Nicholas Cheveldave
Worm Hole pt. 5, 2019
photolaminate and mixed
media on dibond
180 × 122 × 3 cm

7.

Georgia Dickie
ede elop en, 2020
found objects, paper bags, cutlery
Dimensions variable

1.

2.

4.

Bjorn Copeland
Compress/Sustain NO, 2015
vinyl and grommets
196 x 145 cm

Nicholas Cheveldave (b. 1984 in Victoria, CA) completed his MFA at Goldsmiths, London in
2014. Recent exhibitions include (a) Collaboration with Sebastian Lloyd Reese, Hot Wheels
Project (Athens, 2019); Big City Dreaming, Friend of a Friend (FOAF), Piktogram hosting
Emalin (Warsaw, 2019); Field of Plastic Flowers, Emalin (London, 2017); Bloody Life, Herald
St (London, 2016); History of Nothing, White Cube (London, 2016); Nicholas Cheveldave and
Daniel Keller, CHEWDAY’S hosting Kraupa Tuskany Zeidler (London, 2016); National Gallery 2: Empire, CHEWDAY’S, (London, 2015); All For Nothing, Carl Kostyál (London, 2015).
Bjorn Copeland (b. 1975, Malone, New York, USA) received his BFA in 1998 with a focus in
sculpture from the Rhode Island School of Design; Providence, US and his MFA in 2001
from Skowhegan School of Painting and Sculpture, Skowhegan, US. Recent exhibitions
include WE BURN OUR DREAMS JUST TO STAY WARM, Capital (San Francisco, US, 2019);
Nose Job, curated by Adam Beris, BBQLA (Los Angeles, US, 2018); Extra Medium, COOPER COLE (Toronto, CA, 2017); True Lies, Night Gallery (Los Angeles, US, 2017; 99 Cents or
Less, MOCAD (Detroit, US, 2017); Over Easy, Various Small Fires (Los Angeles, US, 2015);
Making Museum Modern: design for the ear & eye, MoMA (New York, US, 2015).
Georgia Dickie (b.1989, Toronto, Canada) graduated with a BFA from the Ontario College
of Art and Design University in 2011. Recent exhibitions include Agouti Sky, Oakville Galleries (Oakville, CA, 2019); Those Who Feed Birds, Jeffrey Stark (New York City, 2017); How
Many Antennae, COOPER COLE (Toronto, CA, 2017); Encoach, Springsteen (Baltimore,
2016); CLOSING with Bjorn Copeland, curated by COOPER COLE, Et Al etc, (San Francisco, US, 2016); From whose ground heaven and hell compare, Croy Nielsen (Berlin, 2014); One
and Two and More Than Two, The Power Plant (Toronto, CA, 2014).

Gallery opening hours: Wed-Sat, 11am-6pm and by appointment. For further information please visit
www.emalin.co.uk, email us on info@emalin.co.uk or call on +44 77 7506 3458.

